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1. EXT. HILLTOP - EVENING

MUSIC CUE: “SAD TIMES”

Samira, 7, walks up a dirt path carrying a bucket. The area 
is rugged, rocky, with patches of greenery. She is a dot 
against the magnificent backdrop.

EXT. TRAIL - EVENING

SFX CUE: BATTLE NOISES, EXPLOSIONS, GUNFIRE

We see a pair of legs running up a trail.

EXT. CREEK - EVENING

She dips the bucket into flowing water. We close in onto her, 
assuming the role of the camera. She turns around and faces 
straight into the camera as an EXPLOSION is heard.  

CUT TO FLASH

EXT. TRAIL - EVENING

The legs are running still. The round a rocky corner and see 
Samira lying on the ground. The legs reveal ABDULLAH, 29, as 
he runs over to her, then pulls out his rifle and begins 
firing as walks out of camera’s sight.

ABDULLAH
Samira! Samira!

MUSIC CUE: “FOGGY DUNES”

Abdullah crosses the river before collapsing beside his 
unconscious daughter. 

OPENING TITLE OVER BLACK:

“ROAD TO PESHAWAR”

2. EXT. HOME - NIGHT

We see a pair of eyes. Abdullah stands outside, AK-47 slung 
over his soldier. He pulls up a cigarette to his bushy face 
and inhales deeply. He eyes wander the star-sprinkled sky. 

SUPER: “Khyber Pass, Afghanistan. March 10, 1988”

He puts out his cigarette and exits. 
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INT. VILLAGE HOME - NIGHT

Abdullah quietly enters the home. His wife, ANOOSHEH, is 
packing two bags. Samira is sleeping next to her. 

ANOOSHEH
Can you hand me a bottle?

He finds it and hands to her, but remains standing. Samira 
has bandages wrapped around her eyes and ears. It has patches 
of dark red from dried blood.  

ABDULLAH
She’s finally sleeping.

ANOOSHEH
Her eyes keep bleeding.

ABDULLAH
Doctor said shrapnel take time to 
heal...

Anoosheh caresses Samira’s head, adjusting the bandages. 
Abdullah walks over and sits next to her. 

ABDULLAH (CONT’D) (CONT’D)
Anoosheh. 

She continues packing. 

ABDULLAH (CONT’D) (CONT’D)
Anoosheh?

She looks toward him. 

ABDULLAH (CONT’D) (CONT’D)
I promise you. It’s probably only a 
month until it’s safe for us to 
join her.

She continues packing.

ANOOSHEH
I won’t be a burden.

ABDULLAH
We don’t know that. Nobody knows 
that.

ANOOSHEH
I can walk just fine. Even I can 
take her there.
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ABDULLAH
No...no. I’ve made my decision. Why 
are you being so persistent?

She stops packing. She looks at him.

ABDULLAH (CONT’D) (CONT’D)
I’ll be home tomorrow evening.

ANOOSHEH
How can I leave her? And like this? 
She needs me.

She hold her daughters hands. Abdullah looks over at Samira, 
and takes a long breath. 

Abdullah holds his wife in his arms and whispers in her ear. 

ABDULLAH
God has given us an opportunity. 
And we have to take it - for her 
sake. She’ll have safety and 
treatment in Pakistan. If we send 
her now, we’ll have a real future 
as a family.

He lovingly shakes her body.

ANOOSHEH
Hm.

She nods reluctantly. She rests her head on his shoulder. 

They kiss.

EXT. HOUSE - MORNING

MUSIC CUE: “MAI NE”

Anoosheh sees off Abdullah and Samira, who follows closely 
behind her father attached to a rope. 

EXT. AFGHANISTAN WILDERNESS - DAY

Abdullah and Samira trek on the Torkham Trail over hills 
towards a valley - the Peshawar Pass. Samira holds onto a 
rope that is attached to her father. She stumbles 
occasionally, Abdullah holds his rifle in hand. 

SUPER: “TORKHAM TRAIL”
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ABDULLAH
(speaking loudly)

Your uncle is a great man. He’s 
been helping us in the struggle 
from Pakistan. He and his doctor 
friends will take care of you and 
make you stronger!

SAMIRA
Why can’t mama come?

ABDULLAH
Mama is busy packing the house. 
Soon I will bring her with me and 
we will join you in Peshawar. Heard 
they have great food there. 

She’s quiet.

ABDULLAH (CONT’D) (CONT’D)
Should we bring something for you? 
Dolls maybe?

She nods enthusiastically. She then stops nodding suddenly. 

SAMIRA
Baba.

ABDULLAH
Is my duckling tired? Want a ride? 
Here we go.

He picks her up and continues walking towards the valley. 

EXT. MINEFIELD - LATE AFTERNOON

The two come across a minefield sign posted before a small 
forest. Abdullah motions his daughter to sit still. He pulls 
a long rope from his pack, and hold onto one end. He gives 
Samira the other end. 

ABDULLAH
Do not move from here. And hold 
this tight. When I pull this, you 
pull back. I pull, you pull. 
Understand?

She nods. 

ABDULLAH (CONT’D) (CONT’D)
Just pull if you need anything. 
I’ll be right back.

(MORE)
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ABDULLAH (CONT’D) (CONT’D)
Remember to pull if you need me. 
Okay my little ugly duckling?

Samira smiles at this. He walks into the forest. 

6. INT. MINEFIELD - LATE AFTERNOON

Abdullah spots markers on trees indicating a safe passage. He 
takes a stick and prods the ground before him. He sees a 
doll, and carefully prods it with his stick. He moves on.

Slowly, he wanders through the field. 

After walking a number of steps forward he accidently steps 
on a mine. 

SFX CUE: LOUD EXPLOSION ECHOING 

EXT. MINEFIELD

Samira is using her hands to adjust her bandage. The rope is 
next to her, moving every now and then. She hears the 
explosion and looks towards her father. 

7. EXT. HILLTOP - DAY

A distant explosion wakes up Spetsnaz specialist sniper 
NIKOLAI. He stares into his scope. He sees smoke above trees. 

He grabs his radio.

SFX CUE: RADIO NOISE

CAPTAIN
Alexei Boris Camp. Identify.

NIKOLAI
Captain, this is Nikolai. 

CAPTAIN
What do you need?

NIKOLAI
Sir, I couldn’t remember what color 
your sister’s panties were. 

CAPTAIN
Fuck off [edited to: Shut your 
mouth] What do you want?
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NIKOLAI
Fly in the trap. 

CAPTAIN
How many?

NIKOLAI
One muj, captain.

CAPTAIN
Keep your post until sunset. He’s 
likely radioing his comrades. I’ll 
send you backup.

SAMIRA
(distant)

Baba? 

Nikolai is distracted.

CAPTAIN
Niko, copy all that? 

NIKOLAI
You got it.

8. INT. MINEFIELD

Abdullah lies on the ground, badly amputated. He is losing 
blood fast. The rope is far from his reach.

Covering his yells with his hand, he musters all his 
strength. 

ABDULLAH
I’m coming! 

SAMIRA (O.S.) (O.S.)
Come back!

ABDULLAH
Stay over there! I’ll be right 
there.

9. EXT. MINEFIELD

Samira stands with the rope. She is standing.

SAMIRA
Where are you? 
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INT. MINEFIELD

Abdullah lies on the ground as he begins losing 
consciousness. He spots a plane high above him leaving a long 
trail behind.

SAMIRA (O.S.) (O.S.)
Baba!

EXT. SKY - DAY

An airplane passes through the sky leaving a long exhaust 
trail.

EXT. HILLTOP - EVENING

Nikolai looks at Abdullah through his scope. He is motionless 
and dead. 

He looks at his watch. 

EXT. MINEFIELD - EVENING

Samira begins pulling on the rope again. 

SAMIRA
Baba?

She stands up and pulls again, this time feeling the tension 
no longer there. 

SAMIRA (CONT’D) (CONT’D)
Where are you.

10. EXT. HILLTOP - EVENING

Nikolai watches Samira closely, then looks at his watch 
again. Samira begins walking along the rope, towards the 
minefield.

Nikolai looks away, staring at dirt.

MUSIC CUE: “SAD TIMES”

EXT. MINEFIELD

Nikolai approaches Samira, who is now sleeping on the ground. 
He picks her up and takes her away. 
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11. INT. FOREST - EVENING

We see Nikolai carrying Samira, who stops briefly over 
Abdullah’s dead body. He takes a few seconds to absorb the 
situation, then continues walking. 

12. EXT. AFGHANISTAN WILDERNESS - MORNING

Nikolai wakes up Samira, who slowly realizes she is away from 
her parents.

NIKOLAI
Little girl, wake up.

Samira begins attacking Nikolai.

He holds her tight.

NIKOLAI (CONT’D) (CONT’D)
(pashto)

Calm down! I’m your friend.

She calms down.

NIKOLAI (CONT’D) (CONT’D)
Were you headed for Pakistan?

No response.

NIKOLAI (CONT’D) (CONT’D)
What’s your father’s name?

Still nothing. He snaps his fingers next to her ears. She is 
annoyed.

NIKOLAI (CONT’D) (CONT’D)
What’s your name?

He’s getting frustrated.

NIKOLAI (CONT’D) (CONT’D)
Want to go to your parents?

Samira nods. She then stands up. 

NIKOLAI (CONT’D) (CONT’D)
That’s what we’ll do. 

He packs up and the two leave. 
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13. EXT. AFGHANISTAN WILDERNESS - DAY

Samira walks a short distance behind Nikolai, who gets out 
his radio. 

NIKOLAI
Captain, this is Nikolai.

CAPTAIN
Where the hell are you? You left 
your post Sergeant!

NIKOLAI
Yeah - nobody came. I’m headed for 
extraction B. 

CAPTAIN
Damn it Niko. Anyways you caught a 
big one. We’re sure he was directly 
handling CIA funds.

NIKOLAI
He had a daughter with him. 

CAPTAIN
What? Where is she?

NIKOLAI
With me. 

CAPTAIN
Leave her behind. It’s not our 
problem. I need you back. Chopper 
at Extraction B, 700 hours.

NIKOLAI
She needs help-

CAPTAIN
Just leave her! A fucking [edited 
to: damn] mujahid will find her. 
Are we good?

NIKOLAI
Roger, I got it.

He slowly switches off the radio and turns to look back at 
Samira, who follows him blindly. 
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14. EXT. CANYON - LATE AFTERNOON

The two approach a canyon next to a running stream in 
mountainous terrain. They climb into a nearby cave. Nikolai 
checks his compass. 

SUPER: “PAKISTAN BORDER”

NIKOLAI
We sleep here tonight. In 
morning...we find your parents.

He makes a bed for them both around a campfire. He gives her 
food. 

The sky is lit with bright stars.

NIKOLAI (CONT’D) (CONT’D)
That one is my favorite star. The 
brightest. When I was your age, I 
used to stargaze and believe the 
biggest star in space sat only 
above my own village.  

Nikolai glances over at Samira, who motions that she is cold. 
He stands up and gives her his cap and shawl, allowing her to 
sleep.

He then finds Pakistan refugee paperwork in her pocket for 
her to cross the border. 

He looks up at the bright star.

NIKOLAI (CONT’D) (CONT’D)
Only above my village..

15. EXT. CANYON BORDER - MORNING

He wakes up and stands up quick. After a moment, he spots her 
by the creek. He takes a moment to watch her, he looks into 
his binoculars and sees a Pakistani flag far away. He then 
looks at his watch. He then proceeds to make breakfast. 

He takes out a skillet and places it carefully on top of two 
rocks. He places dried branches in the middle.

Moments later a bullet lands on his thigh. Another bullet 
lands on his upper arm. 

MUSIC CUE: “MAI NE”

Lying on the ground he sees Anoosheh coming out behind a tree 
in an Afghan burka. She uncovers her face. 
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ANOOSHEH
Samira...

She walks briskly towards Samira, who is now sitting up. 
Anoosheh picks her up.

ANOOSHEH (CONT’D) (CONT’D)
(whispering)

Shukr-Allah...Shukr-Allah.

She looks back towards Nikolai. 

Nikolai sits himself up against a tree trunk as Samira 
embraces her mother happily. She holds on tightly. As 
Anoosheh lowers her weapon and turns to leave.

Nikolai watches them leave as he lies writhing in pain, 
growing unconscious. Faint helicopter sounds are heard in the 
distance.

As we tilt up we see the grand Peshawar Pass before us, as 
Anoosheh and Samira make their way towards it.

CUT TO BLACK

Roll End Credits


